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English 2602 
Ruth Hoberman 
e-mail: cfrh@eiu.edu 
Office Hours: MWF 1-2; 
Ch 339 A 
Spring 1998 
Phone: 581-6289 
World Literature since the Renaissance 
Texts: Mack, Norton Anthology of World Maste:r:pieces vol 2 
Goethe, The Sorrows of Young Werther 
Sand, Indiana 
Tolstoy, Short Fiction 
Camus, The Plague 
Duras, The Lover 
Ba, So Long a Letter 
Cheikh Hamidou Kane, Ambiguous Adventure 
Goals: Although this course is entitled "World Literature," it 
is a continuation of Backgrounds of Western Literature in its 
focus on the literary tradition of western Europe. We will read 
"masterpieces" written by European writers in languages other 
than English. (My assumption is that other courses provide 
access to English-speaking and nonwestern writers.) 
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Why read the "Western canon"? The traditional assumption 
is that these works offer unique aesthetic pleasures. Valued by 
generation after generation, they have "stood the test of time." 
In reading them, we rediscover what's wonderful about them: we 
respond to characters and themes of great emotional depth and 
intensity and of universal appeal; we recognize the insights and 
abilities of the writers who created them. 
Recently, though, this notion of the canon has been 
challenged by those who reject the claim of "universal appeal" 
and question the existence of purely "aesthetic" pleasures. A 
reader's gender, race, ethnicity, or social class may affect 
his/her willingness to identify with the world of a particular 
writer. "Aesthetic greatness" may not be anything definable at 
all; perhaps the social elite simply defines as "great" those 
works that reinforce its own values. 
Regardless of who's right in this debate about the canon, I 
continue to love reading and teaching these works. Why? 
1. Historically these works have had tremendous impact on the 
writers and thinkers who have shaped the world as a whole. It's 
illuminating simply to know what they said. 
2. These works are intellectually and emotionally rewarding, as 
they force readers to think about their own values. They are 
complex enough to be read in a variety of ways and therefore 
intrigue a wide range of readers. This complexity also makes 
them fun to read as a class: we will never all agree on what 
they mean, and we will never stop making discoveries about them. 
3. The process of reading these works forces us to think about a 
number of issues central to literary studies. Why are works 
valued? What is the relationship between a "masterpiece" and 
the culture in which it is produced? Into what periods has 
literary history traditionally been divided and how valid are 
they? What is the relationship between English and "continental" 
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literature? 
By the end of the semester you should have a greater 
familiarity with various literary genres, literary periods, and 
the western literary canon. You may have opinions of your own as 
to the questions posed above. Most importantly, I hope you will 
have been engaged by and come to love at least some of the 
various works we'll have read. 
Policies: English Department statement on plagiarism: 
Any teacher who discovers an act of plagiarism--"The 
appropriation or imitation of the language, ideas, and/or 
thoughts of another author and representation of them as one's 
original work" (Random House Dictionary of the English Language) 
--has the right and the responsibility to impose upon the guilty 
student an appropriate penalty, up to and including inunediate 
assignment of a grade of F for the assigned essay and a grade of 
NC for the course, and to report the incident to the Judicial 
Affairs Office. 
--Come see me anytime you have questions/problems. I'm available 
most of the day MWF and e-mail, voice mail, and by phone (351-
1731 before 9pm) other times. 
--Plan on being in class and prepared. 
--If you have a documented disability and wish to receive 
academic acconunodations, please contact the Coordinator of the 
Office of Disability Services (581-6583) as soon as possible. 
Requirements: midterm and final 
one essay (6-8 pp.) 
one presentation 
weekly responses 
careful preparation of reading assignments 
and participation in class discussion 
Essay: there will be a detailed hand-out. 
Group presentation: I will divide you into 
according to your interests. Each group or 
for presenting 10-15 minutes of information 
author, on the first day we read him/her. 
hand-out (get it to me an hour before class 
Presentation should focus on: 
1-3 (MAX) life-shaping events 
2-3 works for which s/he is best known 
Why is this person important? 
groups of 1-2 
person is responsible 
on a particular 
Plan on providing a 
and I'll photocopy). 
DO NOT GIVE A CHRONOLOGICAL LISTING OF EVERYTHING THIS PERSON 
DID. Keep in mind you need make this clear enough and focused 
enough so that we'll all remember it afterwards. Consult me 
about sources and focus. Let me know ahead of time if you need 
VCR, cd player, or slide projector. 
Responses: Each week you will be required to hand in a 1-2 page 
typed response to the assigned reading for any one of the three 
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class periods (you choose which) . The response must be about the 
reading due on the day you hand it in; it should reflect your 
thoughts BEFORE class discussion. Responses must be handed at 
the class for which they are relevant and must be typed. The 
point of the responses is to stimulate your thinking about the 
assigned reading, to give you practice in analyzing it on your 
own, and to facilitate your involvement in class discussion. 
Focus on a SINGLE issue in your response, which will be 
graded for focus, development, and thoughtfulness. Always 
include at least one brief direct quotation as part of your 
response. 
If illness or personal emergency keeps you from being in 
class on the day on which you intended to hand in a response you 
have two options: 1. hand in a response for another class day 
that week instead; 2. call me. No one will be penalized for 
emergencies beyond his/her control. 
Keep your responses. You should have a total of 15 at the 
end of the semester, each receiving up to 14 points. 
Grades: midterm 200; final 200 
essay 200 
responses 200 
class participation/involvement 100 
presentation 100 
Grading scale: 910-lOOO=A; 810-90~=B; 710-809=C. 650-70J=D. 
Because I grade on a 100-point scale, missing assignments (which 
receive a O) affect the grade tremendously. 
Note that 30% of the grade is based on class participation and 
weekly responses--both of which require keeping up with the 
reading and (obviously) being in class. 
Tentative Syllabus 
I. The Enlightenment 
for Wed Jan 13: Read Moliere, Tartuffe (in Norton) 
Fri. Jan 15: Tartuffe [hand in response#l on either Wed. or 
Fri.] 
Mon. Jan 18: no class 
Wed Jan 20: Read Voltaire, Candide 
Fri Jan 22: Voltaire [harid in response#2 on either Wed. or Fri.J 
Mon Jan 25: Voltaire 
II. Romanticism 
Wed Jan 27: Goethe, Sorrows 
Fri Jan 29: Goethe [hand in response#3 on Mon, Wed, or Fri] 
Mon Feb 1: Goethe 
Wed Feb 3: Sand, Indiana 
Fri Feb 5: Sand [hand in response#4 on M,W, or F] 
• .
Mon Feb 8: 
Wed Feb 10: 
Fri Feb 12: 
Mon Feb 15: 
Sand 
Sand [hand in response#5 M or W] 
no class 
Sand 
III. Realism 
Wed Feb 17: Flaubert 
Fri Feb 19: Flaubert [hand in response#6 M,W, or F] 
Mon Feb 
Wed Feb 
Fri Feb 
22: 
24: 
26: 
Flaubert 
Flaubert 
Flaubert [hand in response#? M/W/F] 
Mon March 
Wed March 
1: 
3: 
Tolstoy, "Kreutzer Sonata" in Short Fiction 
Tolstoy [hand in response #8 M/W] 
Fri March 5: Midterm: Enlightenment, Romanticism, Realism 
IV. Modernism 
Mon March 8: Kafka, "Metamorphosis" 
Wed March 10: Kafka 
Fri March 12: Camus [hand in response#9 M/W/or F] 
March 15-19: Spring Break 
Mon March 22: Camus 
Wed March 24: Camus 
Fri March 26: Camus [hand in response#lO 
Mon March 29: Camus. 
V. Postmodernism/Francophone Literature 
Wed March 31: Borges 
M, W, or F] 
Fri. Ap2: Borges [hand in response#ll M, w, or F] 
Mon. Ap5: 
Wed. Ap 7: 
Fri. Ap 9: 
Beckett 
Beckett 
Cheik Hamidou Kane [hand in response#12 M, w, or F] 
Mon. Ap 12: Kane 
Wed Ap 14: Kane. Paper proposal due. 
Fri Ap 16: Duras [hand in response#13 M, w or F] 
Mon Ap 19: 
Wed Ap 21: 
Fri Ap 23: 
Mon Ap 26: 
Wed Ap 28: 
Fri Ap30: 
There will 
Duras. 
Duras 
Paper due. 
Ba 
Ba [hand in response#14 M, W, or F] 
Ba [hand in response#15 M, or W] 
Review. 
be a noncumulative exam during finals week. 
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